Overture to Euryanthe of Carl Maria von Weber; Three Orchestral 
Pieces, Opus 6 of Alban Berg; Des Knaben Wunderhorn of Gustav 
Mahler (the 8855th concert of the New York Philharmonic, James 
Levine, conductor; Jessye Norman, soprano; John Shirley-Quirk, 
baritone; DD 104) 

Euryanthe (world première in Vienna October 25th 1823) the Overture 
written between September 1, 1823 and October 19, 1823 certainly 
overtures to operas should not be performed as concert works one 
after all expects the curtain to rise on a hall in the royal 
palace in twelfth-century France in its stead twentieth-century 
Vienna Three Orchestral Pieces, Opus 6 of Alban Berg "To my teacher 
and friend Arnold Schoenberg, in immeasurable gratitude and love" 
Three Orchestral Pieces a birthday present for Schoenberg on his 
fortieth birthday in 1914 September 13 yes the thirteenth the I. 
Prelude: Langsam and the III. March: Mässiges Marschtempo; Viel 
langsamer; Allegro energico; Sehr langsam were completed by the 
thirteenth of September the II. Rounds: Anfangs etwas zbgernd; 
Leicht beschwingt; Langsames Waltzertempo was completed later in 
that year Three Orchestral Pieces percussion to percussion yes 
quantitative addition/subtraction: subtraction/addition instead 
of tonality to tonality qualitative addition/subtraction: sub- 
traction/addition yes instead of a solo instrument and le monde 
consonance and dissonance--the lengthy orchestral prelude in the 
Dvorak Concerto in B minor for cello and orchestra the fourteen- 





bar prelude before a distinct melodic line is heard in Three 
Orchestral Pieces. Serious dense voluminous modernity consonance 
and dissonance the human mind in motion analytical explorations 
and well over one-half of the auditors of this performance of 
Berg's Three Orchestral Pieces are certainly neither positively 
nor negatively stimulated for they remain in their customary 
bovine torpor self-sufficent imperfectly-educated Philistines yes 
vinaigre-faced anserine matrons with porcine lumpish husbands 
incapable for the most part of regarding a work of art as an 
autonomous aesthetic phenomenon and they must be tolerated for 
without them the arts could not financially survive they are one 
of the historical constants which make art inevitable pause entr' 
acte Rodin's bust of Gustav Mahler (Gift of Helene and Erich Cohn) 


located on the orchestra-level promenade on the left as one faces 


Philharmonic Hall Rodin's bust of Gustav Mahler facing East ob- 





